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THE ART AMATEUR. 



vellum or cream-colored white and varnished, and the 
frieze formed in decorative plaster-work in very slight 
relief, like Adam's work ; the ceiling formed after sim- 
ilar designs, and. all slightly tinted like Wedgwood 
ware. The general appearance was bright and cheer- 
ful, and the low tone of color throughout formed an 
excellent contrast to the Persian rugs, marquetry furni- 
ture, blue and white china, and other decorative ob- 
jects in the room ; there was a bright home-like look, 
pleasant to see, and yet it was eminently an artistic 
room, in which money had in no way been lavishly or 
carelessly expended." 

We give a few other examples from Mr. Edis's book, 
for the general treatment of the coloring and decoration 
of drawing-rooms, which suggest themselves as gen- 
erally good in treatment : 

1. Drawing-room, about 28 ft. by 18 ft., and 14 ft. 
high. — Adam's ceiling, in low relief, tinted in " Wedg- 
wood " coloring ; the cornice relieved in somewhat 
stronger tones ; the walls hung with " brocade" paper 
of pale Indian blue, divided by pilasters of " Adam's" 
arabesques, painted in quiet tones of brown, warm 
greens, and russets, with carved 

medallions in each. Dado and 
wood-work of quiet cream tint, 
with line ornaments in drab and 
gold. 

2. Drawing-room, 30 ft. by 18 
ft., and 13 ft. 6 in. high. — The 
plain ceiling was divided into three, 
and ornamented with plaster en- 
richment in low relief, very lightly 
tinted, and slightly relieved by 
gilding, cornice picked out to har- 
monize with the walls. The walls 
hung with crimson ground "bro- 
cade" paper, with a pattern in 
very dull white and gold ; the dado 
and wood-work black and gold, 
with margins of rich maroon, next 
the gilt mouldings of the panels. 

3. A boudoir, 16 ft. square, and 
nearly as high. — Plain ceiling, dec- 
orated in arabesques of quiet col- 
ors. Walls divided by an archi- 
trave moulding, or picture rail, so 
as to reduce their extreme height ; 
the upper 3 ft. 6 in. painted with 
ornament on light ground ; the 
lower portion hung with silk da- 
mask of quiet tone of pale blue ; 
dado and wood<-work light, with 
gold lines and fine stencil decora- 
tion ; curtains light, with a little 
blue introduced. 

4. Small drawing-room or bou- 
doir, 12 ft. high. — Flat ceiling, 
panelled out with a painting about 
8 ft. by 4 ft. in centre, with low 
relief ornament outside this. The 
whole room panelled 9 ft. high, 
with pale wainscot oak ; the space 
above this hung with embossed 
leather paper, with pattern in gold, 
and colors of a light dull green 
tone. Curtains, silk and wool tap- 
estry. Floor, oak, rather darker than walls, with ori- 
ental carpets. Furniture, dark mahogany ; the cover- 
ings varied to some extent. A few water-colors hung 
on the oak panelling ; chimney-piece carried up in light 
oak, with arrangement for bronzes, statuettes in side 
niches, and spaces for china. 

5. Boudoir. — Ceiling divided with set panels by ribs 
of cedar color. Centre octagon, with radiating foliage 
on gold ground ; eight circular panels containing paint- 
ings of children, alternately two and one, representing 
the months ; the other panels delicately bordered with 
stencilling. Cornice, cedar color and gold. Walls 
hung with a mixed silk material of small pattern ; 
mixed gold and greenish blue. Dado of cedar about 4 
ft. 6 in. high, with narrow shelf for small china, etc. 
Stone-work of window and recesses decorated with 
bramble foliage in russet green on the stone ground., 
Floor, oak parquet, with Indian carpet. Chimney-piece 
carried up and coved into ceiling ; dark walnut and 
gold, with some embroidery on velvet panels. Cabinets 
to match. 

" In the treatment of the drawing-rooms," Mr. Edis 
says, " much must naturally depend upon the light and 



aspect, the special uses to which the rooms are intended 
to be put, and any special objects which may be in- 
tended to become features in their ultimate finish. The 
same tones of color which might be selected as a 
ground for old pictures would rarely be equally favor- 
able for water-color drawings. In some rooms the 
repose of quiet tones is demanded, in others light and 
cheerful coloring is desirable ; and whereas, in ordinary 
town houses, any decoration which favors the lodgment 
of dust is to be avoided, this condition need not be so 
strictly enforced in the country ; hence, in the country, 
away from dirt and smoke, wall hangings, whether of 
silk, tapestry, or other stuff, may often be used, and 
give an air of comfort and completeness which cannot 
be obtained with mere paper-hangings, beyond which 
there is a play of light and color in a woven fabric, 
hanging to the wall, very different from the absolute 
flatness of tone resulting from paint, or paper-hanging 
pasted to the surface. 

" Another decorative treatment of a small drawing or 
music-room would 'be by panelling the lower portion of 
the walls with a deal dado, delicately painted in yellow- 




sign, which give at once to the educated eye a feeling 
of discomfort and unrest, and tend materially to destroy 
the harmony of the room. 

' ' The good taste and agreeable effect of the room 
will depend much upon the skill with which the wall 
surface is divided, and the contrast and arrangement 
of its coloring and general belongings. The most har- 
monious proportions may easily be destroyed by an 
arrangement of wall paintings, while, on the other 
hand, the narrowest and most inconvenient spaces may 
often be rendered, not only pleasing, but of comfortable 
and domestic aspect. It is in Pompeii that we learn 
more especially to appreciate the magic effect of color 
in the adornment of walls, which makes the rooms, 
almost without exception small, appear much larger 
and more elegant than they really are. In this charac- 
ter of decoration, the ornamentation becomes substan- 
tial by the opposition of colors. The contrast, in 
which white is placed to the darker tints, has likewise 
a magical effect, causing the surface of the wall to ap- 
pear, as it were, broken through. The blue, in oppo- 
sition to dark red, produces the illusion of aerial per- 
spective, throwing back the actual 
plane of. the wall, and making it 
appear to retire in the distance. 
All kinds of tricky, glaring con- 
ceits and eccentricities in coloring 
are equally wrong in house deco- 
ration as in a lady's dress. There 
should be, throughout, grace and 
beauty of design and color, and 
quietness and repose of ornamen- 
tation. ' ' 



BACKGROUND FOR STATU- 
AR Y AND PICTURES. 



OAK SECRETARY. FRONT AND SIDE VIEWS. 

ish pink or blue, and covering the general wall surface 
with a golden-toned paper, arranged in panels to suit 
the proportion of the room, with painted and stencil 
arabesque patterns on the dividing spaces ; the frieze 
treated with good figure or ornamental enrichment of 
canvas-plaster or papier mache in low relief, painted 
white, with a groundwork of reddish gold or Bartolozzi 
engraving tint. The floor might have a border of 
light ebony and maple or boxwood parquet, with a low- 
toned Persian carpet in the centre, with easy lounges 
or divans all round the room for rest and comfort, the 
centre space being left clear of furniture, so as to allow 
of ample room for guests passing through to other 
rooms, or to congregate, while listening to song or 
music. Or the general tone of the wall surface may be 
of a bright bluish drab-colored pattern paper, with a 
frieze of small yellowish diaper pattern, the wood-work 
throughout being painted in brighter tones of blue, with 
mouldings and stencil decoration on white, like Wedg- 
wood china. 

"In any treatment that may be adopted, let it be, 
above all, remembered that the walls, while bright and 
glowing in color, should have no staring patterns or de- 



CONSIDERABLE discussion has 
occurred in late years as to the 
proper background for statues — 
whether it should be a quiet neu- 
tral tone of gray, or a more de- 
cided color, such as maroon red. 
The decided color is strongly 
championed. John C. Grace, a 
London architect, says : " There 
may be special circumstances mak- 
ing the light neutral tone desir- 
able for one or two statues ; but 
taken as a rule for a gallery, or 
for even a single statue, I prefer 
the deep color. This must be 
modified, of course, according to 
the condition of the marble : if the 
statues are old and stained, the 
coloring must be lowered in tone 
accordingly." 

The hue for walls where prints 
or photographs are to be hung 
should be a rich yellow-brown, or 
a leather color. This gives lustre 
to the black of the print or the 
tone of the photograph. . 

" Occasionally," says Mr. Grace, 
" there may be some special ob- 
ject in a room requiring a corresponding modulation 
of the coloring, such as an allegorical painting in a 
ceiling much darkened and obscured by age. I will 
give an example. In an old castellated house there 
was a room in which was to be arranged a series of 
family portraits. As the room faced the south, it was 
desired that the walls might not be red ; so it was de- 
cided to have a bold damask pattern, green flock upon 
a brown leather and gold ground. The ceiling was 
divided by projecting beams into fifteen compartments, 
in each of which was a large oval painting of a cardinal 
virtue, in chiaroscuro on a dark olive ground ; these 
ovals were surrounded by low relief framing, and out- 
side that by very light foliage ornament. We made the 
framing deep vellum color, relieved with gilding, and 
in the margin put a tone of maroon red, the light orna- 
ment vellum, and the ground of the surrounding panel 
was painted blue, sufficiently modulated. The beams 
which were enriched we painted a brown color, and the 
ornaments on them were picked out vellum color, and 
relieved with maroon red and gilding. The curtains of 
the room were dull red, and the carpet a Turkey pat- 
tern in subdued colors." 



